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Instrumentalists	&	vocal

swing	med
C%

Example	on	2.nd	part	of	the	audition		(part	1)

B¨7 A7(#9) D‹

ü
†™™

B¨7 A7(b9) D7 D‹7 G7
1.2.

A¨Œ„Š7 F‹7 B¨7 E¨Œ„Š7 D‹7(b5) G7(b9)

C% B¨7 A7(#9) D‹

ü
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B¨7 A7(b9) A¨7(#11) F/G

Rock/pop	even
E‹ C/E B‹ E‹ C A‹
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E‹ D G C G F

E‹ C A7 C G D

B‹ C G D‹ E7

ü
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A‹ D G C F B7(b9)

&

1a	play	the	theme	and	improvise	on	the	form	-	rhytm	section:	comp	the	theme		-	singers	:	improvise	on	form		
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1b	play	the	theme,	comp	the	theme	and	improvise	on	the	form	(	singers	:	improvise	on	form	)		
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Instrumentalists	&	vocal

examples	from	which	censor	chooses	2-3

Example	on	2.nd	part	of	the	audition		(part	2)
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the	chords	written	are	for	the	censor	only

FŒ„Š7 A‹ B¨‹6 B¨/C D¨Œ„Š7 B¨‹7 G‹7(b5) C7½

°
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†™™
the	rhytms/chords	written	are	for	the	censor	only

FŒ„Š7 A‹ B¨‹6 B¨/C D¨Œ„Š7 B¨‹7 G‹7(b5) C7½

&b

2a	Imitate	the	4	bar	phrase

#

&
# ##

&
## bbb

&bbb nnn

& b

&b

2b	Improvise	by	ear

&b

2b	for	drummers:	imitate	the	kicks,	while	playing	time
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Instrumentalists

med	swing

B¨6

Example	on	2.nd	part	of	the	audition		(part	3)

C‹7 F7 B¨6 G‹

C7 C‹7 F7

D‹7(b5) G7½ C‹7 F7

B¨7 E¨Œ„Š7 E¨‹6 D‹7 G7 C‹7 F7

B¨6 C‹7 F7 B¨6 G‹7

C7 A¨7(#11) B¨6 Bº C‹7

fine
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&bb

3a	Prima	vista	for	instrumentalists
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Instrumentalists

Snare:

f

Example	on	2.nd	part	of	the	audition		(part	3)

p
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f

play	fill:	swing	feel

Swing	:	double	time
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3a	Prima	vista	for	drummers
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med	swing

Instrumentalists

F6

Example	on	2.nd	part	of	the	audition		(part	3)

G‹7 C7 F6 B¨7

G7 C7 F D7 G‹7 C7

C‹7 D7(b9) G‹7 A7 D‹ C7 F7

B¨Œ„Š7 E¨Œ„Š7 A¨Œ„Š7 G‹7 C7

F6 G‹7 C7 F6 G‹7 A¨º A‹7

G7 E¨7 D&7 G‹7 C7 F6
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Instrumentalists

play	both	hands

Example	on	2.nd	part	of	the	audition		(part	3)
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fineE¨Œ„Š9 D‹7(„ˆˆ11) B¨13 G13
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3a	extra	Prima	vista	for	piano-players
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vocal

sing

C

Example	on	2.nd	part	of	the	audition		(part	3)

ing from

E7

the leaf

FŒ„Š7

is good

B¨7 C

good for

A‹

you and

D‹7

for me

G7

it

F

is so ve

G/F

ry en light

E‹7

ning

A‹7

rea

D‹7

ding the mu

E‹

sic re veals

F6

it all

G7
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med	latin

just Hide

D‹

your fear

E7

the se

A7

cond sight

D‹

shows the

se

C7

cret of the me

B¨‹6

lo dy

F% B‹7(b5)

if

E7(b9)

you

lis

A‹7

ten just lis ten the truth

G‹13

may be un true

B¨7(#11)

so
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Hide

D‹

your fear,

E7

at se

A7

cond sight

D‹

you'll see all

C7

there

/B¨

is

/A

to

/G

know

F6 A&7

3
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4
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3a	Prima	vista	for	singers

&

&

3a	Secunda	vista	for	singers	-	20	minutes	to	prepare
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